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They are artists who believe that beauty can be found in the common and the prized.

These artists are the inheritors and shape-shifters of industrial and rural ways of work.
Their life practice is sharing their visions.

They are the inheritors of their ancestor’s dreams and nightmares.

They want you to feel deeper or at the least bear witness to their journey.

When the Mexican Muralists, Harlem Renaissance and Negritude Movements and began to see their form in the mirror during the early part of the twentieth century, what they saw was a craving – a hunger for full humanity.  Prioritizing old techniques, visions and histories to their contemporary visions, techniques and histories they sought to re-imagine ways in conjunction with activism for the outsider and disenfranchised to feel fully human utilizing the Arts.
“Touch and Feel: Messin’ with the High and Low” messes equally with this split between tradition and innovation, the realistic and abstract,  the everyday and the prized, the spiritual and material to have a conversation about the search for emotional and spiritual wholeness. It is a material reconciliation of what Dubois termed as our “double consciousness” and Darlene Clark Hine elaborates as an “appearance of openness and disclosure but (a life that) actually shielded the truth of their inner lives and selves.”   The artist goal?Tto accomplish what? Perhaps what Wole Soyinka, Negritude critic described as “the re-appraisal of the whole human phenomenon.”  

Touch and Feel: Messin’ with the High and Low”  beautifully and imaginatively messes with these boundaries of private and public, emotions and thought and the imagined history and present day to encourage you to feel deeper in four ways:
· Incorporating traditional and contemporary Spiritual and Psychological icons and ways of understanding to explore the intangible;
· Environment – Connecting with traditional home and every day use objects, reconnecting the private and public spheres;
· Re-visioning of Everyday and History based on a Spiritual and Emotional Cosmology - Understanding a narrative of history that is more authentic, a deeper every day life;
· Using performance or ritual to interact with others to express and explore emotions.

Kevin Darmanie “Nairobi” and Nadine LaFond “Look Upon Yourself” remix African Diasporic symbols in their work utilizing abstract and figurative techniques.  LaFond explains “Flight Dreams” is an account of my subconscious exploration of faith and transition… With a very tangible sense of mysticism, taught to me by my parents through our Haitian storytelling and years of discussion on ‘the mission of the spirit’, I grew up with the notion that Life is lived on multiple dimensions and that certain dreams are keys to the wisdom of the inner/third eye. In this way, the reality of wings is no more astonishing to me than awakening to a new day.

Kevin Darmanie explains the connection between what his historical and contemporary vision when speaking about his “Sisulu”  paintings series “Ancestor worship is a strong characteristic of African culture, for me these paintings are a way of connecting to those ancestors; in fact, I feel that they are working through me.  It is often said that all art is figurative because, by its very nature, art is based on something in the physical world.”
· Environment – Connecting with traditional home and every day use objects, reconnecting the private and public spheres.
In many ways through reestablishing art practices that sought to integrate found objects artists such as Brian Wiggins, Ade Tugbiyele Sedita, Sheila Ali, Juan Gonzalez and German Pitre remake, question and (re) present what is beautiful in our lives.  In many ways this process of collection critiques the notion of “waste” and “private/public” separation which can also be a critique of popular perceptions of disenfranchised people and spaces in the United States.  

Sheila Ali “Hermeneutics in Outer space,” Stop Motion Animation writes: “What I present is an artificial reality that is essentially an artful dumpster of minaturia, gathered, sorted and crafted from the wasteland of a throw away culture. Saving what would be tossed out onto the curb is a gesture, a means to hold onto the past to prevent the erasure of time as well as the impact of industrial overproduction. To collect, reuse, and recycle is a kind of spiritual as well as material salvation.

Discussing his work in an interview German Pitre explains why he uses stuffed animals, .“In some ways, there is a human element involved …you could kind of feel about them, a certain energy, maybe that is what it is, it has a certain life energy.” 
Interior designer and builder Brian Wiggins examines the ways we claim our own sense of ownership, power and comfort in both domestic and public spaces.  Through questioning what is appropriate in how we can create spaces that speak to our own emotional needs.

· Revisioning of Everyday and History based on a Spiritual and Emotional Cosmology - Understanding a narrative of history that is more authentic, a deeper every day life.

John Smalls, Noelle Lorraine Williams Crackers and Crows: The Party is Over, Ivan Arocha’s The Cage of History, William Oliwa’s  “ritualistic communications technicians tapestry” (work in progress) and Joya Angola Thompson “Just a Reminder” emphasizes the implications of past and current day rituals and beliefs in understanding how we connect with communities and ourselves.  Thompson and Williams both remix representations of lynchings to come to an authentic understanding of the current and historical discourse.  Thompson’s piece is a reconfiguration (or remix if you will) of Billie Holiday's classic about lynching in America, Strange Fruit her intention “is to shape this song not only into an educational piece, but also as the title dictates... a reminder. The reminder is not only the continuous relationship between African Americans and the United States, but to also "digitally upload and reapply" the grotesque characteristics of one of America's first forms of domestic terrorism, which is also as American as ‘apple pie.’” Oliwa’s “ritualistic communications technicians tapestry “ solicits interactivity with the audience whereby a phone call is placed and recorded for a later project.  Through rethinking current everyday objects he seeks to understand in what ways we (can) create ritual in our everyday life. His piece exists as piece of documentation and as a utilitarian piece for spiritual experience. Ivan Arocha’s piece “The Cage of History” is a provocative (re) take of the relationship and dynamics of Christ to his apostles.

Connecting the actual performance or ritual of creating art sharing the work as another dimension of authenticity to interact with others to express and explore emotions.

Frank de las Mercedes “Back on the Floor” is his return to his established technique after trying to paint on the wall  and Juan Gonzalez’s “Chronic Masturbator” both perceive their actual practice as integral to the authenticity of their work. Using both internal material (feelings) to build an external reality, they both emphasize expressionistic use of color and texture to emphasize our most private dialogues, visions and fears with ourselves and the world.  Jerry Gant’s “Aerosol Blues,” Womyn of Distinction, Dujuana Sharese and Tamara Harris and Playetgirl sound remix and performances articulate how we can unearth spiritual and emotional truths and connections through performance and sound on display, in community.

Rigorously, these artists continue to push the dialogue of technical, spiritual and emotional authenticity in our visual and sound environment.  Thank you for feeling with us.

Noelle Lorraine Williams

Newark, NJ

April 25, 2006
Touch and Feel: Playlist

Curated by Tamara Harris & Playtegirl 

1. Billie Holiday- Strange Fruit 1939

2. Lionel Hampton And Betty Carter- The Hucklebuck 1949

3. Hound Dog -Big Mama 1953

4. Hound Dog-Elvis 1956

5.  Miles Davis – So What 1959

6. Otis Redding –Respect 1965

7. Aretha Franklin-Respect 1967

8. Got You (I Feel Good)- James Brown 1966

9. Jimmy Castor- It’s Just Begun 1972

10. Todd Rundgren -Hello It's Me 1972

11. Isley Brothers- Hello It's Me 1974

12. Run DMC-Walk This Way 1986

13. Mr. Fingers-Can You Feel It/MLK Mix 1986

14. The Purple Ribbon AllStars –Kryptonite

(Instrumental) 2005

Sponsor: The Newark Artist’s Collective - is a professional association of Newark NJ-area artists in all disciplines. The Collective is an information medium where its members can learn, teach, share and network in the process of heightening exposure of individual and collaborative works and enhancing professional acumen. This is their third exhibition.
 

Curators - Noelle Lorraine Williams (sculpture, installation, performance) and Kevin Darmanie (visual artists and designer) are visual artists based in Newark, NJ www.rebornhome.com and www.eyenomad.com.

Host - Red Saw Gallery - Red Saw has aims to exhibit and promote both established and emerging contemporary artists. http://www.redsawart.com/rsindex.html .
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